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MISCELLANIES. 



Aenolfo di Lapo ("f-1310) and Jacopo Toeeiti at Eome. 

The assertion made by Vasari, that Arnolfo worked in Rome and 
executed the monuments of Honorius III in S. Maria Maggiore and 
Boniface VIII in St. Peter, etc., has been very generally considered 
to be among those statements of his which should be rejected. M. 
Eugene Muntz 1 is disposed to reconsider this unfavorable decision, 
and cites Ciampini 2 in support of Arnolfo's authorship of the monu- 
ment of Boniface VIII. In this, as in many passages, however, 
Ciampini has availed himself somewhat unscrupulously of the writer 
whose importance M. Miintz himself has so well shown — Giacomo 
Grimaldi, (born ab. 1560, t 1623). 3 This carries back the testimony 
in favor of Arnolfo almost a century. The passage referred to is in 
an unpublished MS. of Grimaldi in the Barberini Library at Rome. 4 
It is curious to compare in parallel columns the words of the two 
writers regarding the monument of Boniface VIII. The italics 
indicate the important variations of Ciampini from his predecessor. 

Grimaldi. Ciampini. 

. . . quam cappellam (Bonifacii IV.) fel. Bonifacius VIII. e pariis marmoribus, 

rec. Bonifacius Papa VIII. in hono- columnis, operculo, musivisque figuris 

rem ejusdem sancti consecrari fecit ; cibo- restituit et ornavit altare B. Bonifacii 

rumque cuspidatum germanici operis e martyris, longo senio deciduuni, illiusque 

marmore superposuit ; sepulcrum sibi reliquis sacratum. Ciborium cuspidatum 

vivens marmoreum cum insigni eius gen- erat germani operis, sub quo sepulchrum 

tilicio parieti coaptavit, ita ut dum sa- marmoreum sibi vivens, cum suis insig- 

cerdos missae sacrum perageret, tumulum nibus gentilitatis, cooptavit ; ita ut dum 

ipsius Bonifacii conspiceret. Sacellis sacerdos missae sacrificium perageret, 

praefati architectus fuit Arnulphus, tumulum ipsius Bonifacii conspiceret. 

cuius nomen inibi incisum erat. Imagi- Sacelli praefati architectus quidam fuit 

1 Etudes sur Vhistoire des Arts d, Borne au Moyen-Age, p. 10. 
3 De sacris aedificiis a Constantino Magno constructis. Borne, 1693, p. 65. 
3 Rieerche intorno ai lavori archeologid di Giacomo Grimaldi. Firenze, 1881. 
* XXXIV, No. 56. Instrumenta autenlica translationum, etc. 
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nem vero Deiparae Virginia ac SS. Arnulphus, cujus nomen inibi incisum 

Apostolorum Petri et Pauli, Petri in erat ; imaginem vero Deiparae Virginis, 

dextera, et Pauli in sinistra, neenon S. ac S. S. Apostolorum Petri in dextera, 

Bonifacii quarti, ac etiam Bonifacii octavi, et Pauli in sinistra, ac etiam Bonifacii 

quem Princeps Apostolorum oflfert Bea- VIII., quern Princeps Apostolorum offert 

taeVirginisPiNXiTVEEMicuLATOOPEBE B. Virginis, musivo opere expresserat 

Jacobus Torbiti ut in libro picturarum Carolina Comes ; (De Sacris Aedificiis a 

in hac Basilicae demolitione conficiendo Constantino Magno constructis, p. 65, 19.) 
clarius videre licet. 

The two principal variations in Ciampini's version of Grimaldi 
are that he has omitted, in describing the mosaic, the figure of 
Boniface IV to whom the chapel was dedicated by his name- 
sake ; and that he attributes the mosaic to an artist named Carolus 
Comes : it is probable that he intended to refer to Johannes Cosmati, 
whose works were executed at this period and in a similar style. 
Grimaldi, however, is much more worthy of credence, as an earlier 
and more reliable archaeologist, when he states expressly that this 
mosaic proceeded from the hand of Jacobus Torriti, the noted 
mosaicist whose works we admire in the apses of St. John Lateran 
and Sta Maria Maggiore. We now know whence Torrigio, whose 
indebtedness to Grimaldi appears on so many pages, derived his 
statement that Torriti was the author of this work. 1 

Although it may be objected that both the monument of Boniface 
VIII and the tabernacle of the Bas. of St. Paul at Rome, even 
though proved to be the works of an Arnolfo, are not necessarily by 
Arnolfo di Lapo : still, as Vasari is now supported by an almost con- 
temporary writer, there is no adequate reason to doubt the correct- 
ness of his assertion regarding the work which the famous Florentine 
architect and sculptor executed in Rome. 

For Torriti we had still more circumstantial evidence : Grimaldi 
says, "pinxit vermiculato opere Jacobus Torriti ut in libro picturarum 
in hac Basilicas demolitione conficiendo clarius videre licet." Although 
this precious collection of drawings of the old Basilica has perished, 
Grimaldi's reference is sufficiently clear to show that Torriti's author- 
ship must have been stated in an inscription on the work itself. As 
we are raising the question of Torriti's productions it may not be 
superfluous to notice a remark in Torrigio. 1 According to him the 
tomb-stone of Munio di Zamora (t 1300) in the Church of Sta 

1 Le sacre grotte Vaticane, ed. 1675, p. 371. 
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Sabina (Rome) with his figure incrusted in mosaic was also by Tor- 
riti. This assertion cannot be verified, as naturally the inscription 
on the slab itself throws no light on the subject, but the date would 
correspond with the period of the artist's stay in Rome. 

A. L. Frothingham, Jr. 



Certificate of Decease of Antonio da San Gallo. 1 

The communication of the following interesting and inedited docu- 
ment is due to the kindness of M. Eugene Miintz. Anything that 
relates to the famous architect cannot fail to be of interest. 

Testor ego infrascriptns Sacrosanctae Patriarch. Basilicae Principis 
Apostolorum de Urbe clericus beneficiatus et subarchivista, qualiter in 
libro I. mortuorum in archivio ejusdem basilicae existen. fol. 33 inter 
cetera reperitnr ut iufra, videlicet : 

Die 3 Augusti MDXLVI = 1546. 

Domenica 3 detto morse Mo. Antonio da San Gallo architetto della 
S. D. N. S., sotterrato in S. Petro, per il deposito uiente, torcie vinti tre 
ebbe M. Benedetto. 

B. Egius, m. p. 

— Archives of the Basilica of St. Peter. 



■Antonio da San Gallo was born in Florence c. 1482. Although his father's 
name was Bartolommeo Picconi, he received his surname from his uncles, Giuliano 
and Antonio da San Gallo. 



